





























Olafur Eliasson. Green river, 1998. Los Angeles, California, 1999. Uranin, water. Image courtesy the artist; neugerriemschneider,

Bertin and Tanya Bonakar Gallery, New York. © 1998 Olafur Eliasson.

In her artist’s statement Hamilton describes the conceptual
core of her work:

In atime when successive generations of technology

amplify human presence at distances far greater than the

reach of the hand, what becomes the place and form of
makingat the scale and pace of theindividualbody? How
does making participatein the recuperation and recognition
of embodied knowledge? What are the places and forms for
live, tactile, visceral, face-to-face experiences in a media
saturated world?""
Hamilton’s work slaps usin thesenses. Thatis whatreframersdo.
They yank us out of passive perceiving; they yell at the senses and
demand of us to smell when we expected to see. They challenge
ourassumptionsabout our own embodiment, skippingnorms to
cut tosome alternative truthabout sensation.

Reframers exist across multiple art practices, from the
hand-made, to the machine driven, to networks, responsive and
virtual environments. Some artists with cutting-edge practices
—0Olafur Eliasson, Carsten Hdller and Hyungkoo Lee—find inspiration
in non-nostalgic mechanical and object -oriented projects for the
body. In a review of Olafur Eliasson’s exhibition Visionary Events,
Jonathan Crary wrote critically about our “passive and obedient
acceptance of the idea that significant cognitive perceptual
innovations willinevitably be within the wired terrain of cyberspace,
computer graphics and communication systems®'.”®

Perceptualinnovations also emerge from originality and
instinct. Twoprojects worth mentioning—Eliasson's The weather
projectinstalled at Tate Modern in 2003 and Christoph Biichel’s

sensory-bending installation Untitled at Marracone Inc in 2002
—defiedinstallation norms and created provocative spaces that
reframed the senses despite the enormity of the experience
and the transparency of the mechanisms. Both of these artists
inspired the writing of this book.

In The weather projectinstalled in the Turbine Hall of
Tate Modern in London, Eliasson created an interior microclimate
equipped with sun, mist and what became atanning beach of
sorts.Basedon theevidenceof1,000s of museum goerslounging,
sunbathing and congregating in the sun, it seemed easy to
temporarily forget the artifice of the installation. But only for a
second. Eliasson mounted a mirrored ceiling in the Turbine Hall
toremind spectators that it was a conceptual event, that it was
indeed taking place within an art institution, and that there would be
moments for pure sensation and for seeing yourself sensing—self-
reflexive ruminations on sensing. Daniel Birnbaum’s description
of Eliasson’s Beautyinstallation holds true for The weather project:
“There are no secrets, just a fascinating optical phenomenon to
behold. Instead of being tempted tolook for some veiled gadgetry,
the viewer is thus confronted with the thing itself: the fact that
light and water in combination produce colour .1

While many of the artists in this book engage perception
at the scale of the body and local space, Eliasson’s perceptual
wake-up calls involve enormous landscapes, astonishing natural
phenomena (often fabricated), scientific research and human
interaction on the scale of whole cities, not merely gallery space.
What better way to wake up an entire city than to dye its river
green (Greenriver),ifonly for afewhours,or to erect a second



Christoph Biichel, (without title), 2001. Exhibition at Maccarone
Image courtesy the artist and Maccarone Gallery, New York.

setting sun (Double sunset) visible to a whole portion of the city.
Double sunset had a triple effect: it made one doubt one’s eyes, it
made one doubt one’s environment, and it made one hyper-aware
of the rhythms of the reliable, glorious but taken-for-granted sun.
In contrast The Weather Project and Your Atmospheric Colour
Atlasinvert naturalphenomena and synthesise it using industrial
tools: fluorescent lights, monofrequency lights, fog machines
and mirror foil arranged within rectilinear architecture. Your
Atmospheric Colour Atlas mixes green, blue and red fluorescent
lights in fog to create a series of interim volumetric colours. A
sloping floor and poor visibility make the spectator check in with
their body, even as they inspire the desire to get lost in the colour.
Christoph Biichel’s solo debut at Marracone in 2002 was
one of the most fascinating sensory installations todate. If, like
this author, one spent one’s childhood weekends at the Showboat
Funhouseat Palisades Amusement Parkin New Jersey,orsomewhere
similar then this installation was for you. One entered the three-
storey warren of spaces on the second floor, outside a seedy
bathroom,where thebathroom attendant—never givinganodto the
artifice—required a signature on a release form. The dilapidated
bathroom seemed like a dead end until one spotted a punctured
holein the sheetrock, accessible only by climbing into the bathtub.
An average-sized person could barely fit through the rough hole.

Inc. New York. Dimensions: variable. Photos Christoph Biichel.

At the moment when one’s body was half way between spaces,
one was overcome with a sense of disorientation. This increased
upon arriving at a schoolroom that had ceilings so low that one
had to snake across the floor to get to the blackboard. Already
experiencing a sense of internal imbalance, oneclimbedladders
and snuck or peered into additional spaces, including a fully
equipped bunkeranda rec room withanimpossibly low ceiling. All
the while there were temperature and audio changes, including
wonky ice cream truck music, a blaring radio and the comforting
sound of rain on the roof, which, one found out if one stepped
out through the window andin again, turnedout tobemadeby a
perforated hose raining down on an out-of-place shingled roof
sitting inscrutablyinside of a room.

Blichel’sinstallation created adeviceless disorientation.
Itanchoredthe senses and then undermined them, forcing one to
continually reevaluate one’s grip on reality. That is the ambition of
areframer: to reorient, to reconceptualise, to reposit. You know it
when you sense it.

1.V Sanchez-Vives, Maria, Bernhard Spanlang, AntonioFrisoli, Massimo
Bergamasco and Mel Slater, “Virtual Hand Illusion Induced by Visuomotor
Correlations", April 2010, PLoS ONE, November 2010, http://www.plosone.org/
article/info%3Adoi%2F10.1371%2Fjournal.pone.0010564.










































































